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John Davies

In his silver gelatin prints, John Davies concentratles
on investigating the modern landscape as it has
avolved from rural to industrial environmants. These
photographs of arresting open spaces revaal urban
devvalopment both in and out of harmaony with the
natural envvironmaent, Although his work is informed by
documentary photography, Davies does not presant
sxclusively “objective” perspectives. His photographs,
aften sublime in nature, provide views of industrial
desvtbopment that recall romantic lindscape painting
For axample, the image Apartments, Vigo, Spain, 1903,
dizpicts a high-rise apartment complex denarfed by
giant poweer lines set in a landscape of rolling hills
and dramatic clouds. The relationship betwaan rivers
and the growth of indusirial centers is another
common thame in Daviess work, Rivers, often central
1o civic developmant, offer usaful resources while
dlso posing significant threats; thair environs can
serve 8% 4 barometér for industrialization. John Déawvias
witg boen in 1949 and Iwees o Carcafl, ¥Yales, Urited
Kingdaem.

Angela Grauerhalz
Santantia | to LXN, 1998

Angela Grauerholz's work Sentantls | o LXI suggests
that photographs, like memories, ara subjective
records, craated when we bland the actual with tha
inventad or constructed. The sixty-two images that
comprize this body of work are housed in & spacially
migde woeodan cabinet that resembles a piece of
antiqua library furniture, a fine retail display case, o,
whan closad, a tomb. To see the images, the viewer
miust slide the photographs from the cose one at a
time, Tha massive cobinet suggests parmananc,
impartance, and autharity, The photograghs, however,
are ambiguous and mogdy, soft-focus imaeges of
transitional Spaces: windows, doors, raileoad tracks, a
fleating glimpse of passers-by, This juxtaposition of
image contant and an unusweal presaniation raisas
Guestions regarding the veracity of information
houed in historne archives and undarscores the rola
ol the archive as a place of intellectual “travel” It fur-
ther suggests that all truths ane of our own creation.
Barn in Hamburg, Gesmany, in 1952, Angela Grauarholz
hias lived and worked in Montreal since 1976,

HKatarzyna Kozyra
The Bathhouse, 1997

The Bathhouwse, an installation that includes one video
projection and five images on video monitors, was
first shown in Warsaw in 1997 to significant critical
recaption, It depicts womaen in the act of bathing,
hawing baen filmad (without their knowledge ar
consent) in a public bath in Budapast, The video
progection opens with the image The Turkish Bath,

a painting by Jean-Auguste-Dominigue Ingres, The
painfing, which depicts women as idealized figures
fitting perfectly within the ciroular compaosition,
provides a stark contrast to Kozyra's video footage,
which follows. Her video of overweight, aging.
imparfect female bodies is astonishing in its realism.
Furthermone, by presenting the figure in its
unashamed, unabashed Form, shié raisas 1s5oes of
winpgurism and privacy rights, as well as drawing
attention o the fact that uncarrectad, unimpraved
nudity is not often vigible in our culture. Koryra was
swarded an honarable mantian a1 the 1999 Vanica
Biennale for a similar piece, The Mens Barhhousea.
Barn in 1963, Katarzyna Kozyra lives in Warsaw,

Andreas Maller-Pohile
Digital Scoras | and I fafter Nicaphora
MNigpee), 19896-1998 and Entropia, 1996

Andreas Muller-Pohle, a writer, philosopher, critic, and
photographer, has bean editing and publishing the

magazine Eurapean Phofography since its inception in

19800 In Miller-Pohle's view, digital work iz the

purast foom of tha photograghic meadium, owing to its
univarsality. His Qigital Scoras | and I are digital
interpretaticns of the earliest known photograph,
Micaphore Nigpca's View from his Study, takan in
182, In these works, Miller-Pohle has digitized
Mitpca's photograph, which presumably had an eight-
hour eeposure tim, translated it into alphanumaeric
signs, and output it as ink-jet prints. The information
contained in the resulting Seven million bytes has
been distributed owver eight squares which arg hung
four serass and tws high, with aach frame installed
gight centimeters apart. In contrast, Maller-Pohle's
vidad piace Enlropis shows an industrial shreddar
dastroying photegraphs, lithegraphic films, and

framed pictures. “What | don't gee, | phatograph. What

| don't photograph, | see” Malles-Pohla has sald.
Andreas Miller-Pohle was Born in 1851 and lives and
works In Gottingen, Germany.

Seton Smith
Falg Guide to Transparent Things, 1987

Saton Smith's work Pale Guide to Transparent Things
examines the convergence of spaces: interios/axterios,
public/private, realimagined, past/present. Smith's
wsi of soft focus, tight cropping, and mosochromatic
cilors alters the real spaces and chjects sha
photographs, including Chinesa-style chairs, seats in
an auditarium, and institutional fleorescent lghis.
The resulting series of ambiguous images share

a formal unity despite their disparate subjecis. Thesa
images are unresolved, yet the spaces pictured ssam
vitgueitly familiar, a5 if recalled from dream or mamory.
°| create scenes, but they are open to interpratation,
People project their own sxperiences onto tham,”
Smith says of this work. The series is presented as an
installation of large-scale |Six-by-four feet} light boxes
arrangéd on the walls and floor of the gallery
Recontextualized in the gallery, the images interact
with as well as change and add to the architectune of
the space itsell, Born in 1955 in Mewark, Naw Jersey,
Seton Smith has lived in Paris for the past fiftean
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