








Chalmette Ferry, Mississippi River, 2019



The newly commissioned artistic re-
search (2022-2024) behind Agu’s
multi-region investigation grounds
itself in close conversation with
Chicagoland and Great Lakes environ-
mental advocates and ecologists
of color, and the plethora of commu-
nity historians and researchers
who live and work along our region’s
canonical bodies of water. In her
previous Gulf South interrogations
sponsored from 2016-2020 by
arts organizations including Studio
in the Woods at Tulane University’s
ByWater Institute, the Center for Arts
and Social Engagement at the Uni-
versity of Houston, the New Orleans
Museum of Art, and Project Row
Houses in Houston,Agu consulted the
local art historians, geographers,
boat captains, and oil and gas work-
ers who are most familiar with that
region’s shores.

Now, MoCP’s Shore|[Lines presents
works that include an original large-
scale photographic commission

of Edge, Bank, Shore (2024), which
wraps around the entire space as
four parts on four walls of the muse-
um’s main gallery. The artist created
this 94-foot-long composite scene
over the course of several months
while conducting site visits across
Chicago’s lakeside and riverside
shorelines. The sites represented
include the Little Calumet River

in lllinois, Rainbow Beach in Chicago,
and Lake Michigan as photographed
from Chicago neighborhoods Bronze-

ville and Douglas. There is intention
behind each of the photographed
sites.

Deeply rooted in Black migration his-
tory in the region, the Little Calumet
has become known as the African
American Heritage Water Trail. Many
African Americans during the period
of the Great Migration (a twentieth-
century migration of more than 6
million Black people from the South
to the North and West) traversed the
Little Calumet area. A century prior,
many freedom-seekers and aboli-
tionists on the Underground Railroad
(nineteenth century, an approximate
100,000 enslaved people reaching
freedom) walked the same paths.
Rainbow Beach, specifically, gained
historical recognition in 1961 follow-
ing decades of hostility toward Black
families by white beachgoers. Local
civil rights demonstrators staged a
public “wade-in” at the beach that
year, employing protest tactics mod-
eled by students and activists in the
American South. Bronzeville and Doug-
las are primarily African American,
Chicago lakeside neighborhoods.



Edge, Bank, Shore, 2024. Installation
view at Museum of Contemporary
Photography, Columbia College Chicago,
IL. Photo: Tom Novak.



A key feature of Edge, Bank, Shore
and the artist’s panoramas is their
deliberate installation with drapes
and folds, which prevents these art-
works from existing as flat images.
By using overlapping visuals, Agu emu-
lates layers of time, history, and
multiple site visits to interconnected
locations. This approach connects
the techniques of Edge, Bank, Shore
to Sea Change (2016) and Drape
Panorama (2017), creating a cohesive
style among them.

Sea Change (2016) is a continuous
80-foot photographic panorama print
on billooard vinyl. Offering a regional
balance to Edge, Bank, Shore (2024)
this earlier image portrays the histor-
ical shores of Galveston, Texas, an
area that was the state’s largest city
and major commercial port, prior to
the Great Hurricane of 1900. In this
scene Agu focuses on the artificial
sand dunes then recently installed to
shield local beaches from potent
influxes of natural algae, and to delay
the impacts of coastal erosion
caused by climate change. The addi-
tional works on the museum’s first
floor offer more varied samples of
Agu’s stylistic employ of the pan-
oramic form and experimentation of
scale.

Through her artistic practice and the
objects on view, Agu harnesses the
methodology of landscape panorama
as a format for relating ideas and
themes of Black cultural memory con-
nected to place, as well as the concep-
tual framework of “Black Geographies”
as theorized by well-known scholar
Katherine McKittrick, who wrote that
they “comprise philosophical, mate-
rial, imaginary, and representational
trajectories.” Hence, the exhibition
also includes a publication that Agu
refers to as a “field guide,” which
documents her walking experiences
of the Midwest and Gulf South land-
scapes. More than thirty images come
together in the book, sharing Agu’s
passion for her various home regions,
and the subtle markers of place and
heritage that she can claim as her own.
As a complement to the multiple
large-scale panoramic works by Agu,
the MoCP’s entire mezzanine fea-
tures a salon hang of images from the
field guide. This collection of indi-
vidual images by Agu demonstrates a
different method of image-making
than her abstracted panorama com-
posite scenes.

As a delightful inclusion in the exhibi-
tion, by request of the artist, Shore|
Lines includes a moving-image loan
from the South Side Home Movie
Project (SSHMP) at the University of
Chicago (founded in 2005 by Dr.
Jacqueline Stewart). SSHMP is an
archival initiative that digitizes

and collects home movies made by
residents of Chicago’s Southern
neighborhoods.



Drape Panorama 02,2017




The project brings materials that are
typically kept in private collections
into public light and discussion! For
Shore|Lines, Agu has specifically
selected footage of two scenes from
Lake Michigan. These recreational
scenes observed within the personal
archive of two families of Black
Midwesterners, adds another layer to
commemorate the Black histories
of the region’s shores and how people
interact and live along the coastlines.

Finally, the museum’s third floor
features a selection of photographs
from the MoCP permanent col-
lection, chosen by Agu to represent
waterways and communities that
she’s spent time in during her Chicago-
based project.

MoCP is honored to present Shore|
Lines at a critical stage of Agu’s
career. With this commission, Agu has
established herself as a national
artist who has synthesized her prac-
tice, research, and community
engagement modes across multiple
US regions. Shore[Lines— support-
ed by the Joyce Foundation, the Andy
Warhol Foundation, and National
Endowment for the Arts—is her first
solo museum show outside the
southern United States. Building upon
the artistic research modes she
began in Texas and Louisiana, Agu has
expanded her exhibited imagery
beyond representations of the South.

The list of Regina Agu: Shore|Lines
photographed sites include:

Chicagoland

Rainbow Beach at Lake Michigan,
South Shore

Jackson Park Yacht Club, Jackson Park
Montrose Beach at Lake Michigan

Ton Farm and Chicago’s Finest Marina,
Little Calumet River

31st Street Beach at Lake Michigan,
Margaret T. Burroughs Beach

Gulf South

Hurricane Katrina Memorial
at Mississippi River Gulf Outlet, St.
Bernard Parish, New Orleans

Turtle Cove, Lake Pontchartrain estu-
arine ecosystem at Manchac
Wildlife Management Area in St. John
the Baptist Parish, Louisiana

Manchac Wildlife Management
Area in St. John the Baptist Parish,
Louisiana

Mississippi River Delta, New Orleans
Tin Lizzy’s, Tickfaw River, Louisiana
Dunes at Galveston, Texas



Floating Marsh, Mississippi River Delta,
2019



Wave Breaking, Montrose Beach, 2021




Regina Agu: Shore[Lines explores
themes of landscape, migration history,
regional connections and identity,
access and belonging, multiple and
hidden histories, and community
memory. The artist seeks to under-
stand the spatial politics and prac-
tices of lakefront, riverside, and seaway
access as they relate to Black history
and the present in Chicago, highlighting
how these multiple legacies inter-
twine in the landscape today. Regina
Agu’s sociological and historical
interests come together with her art
historical reference of the pano-
ramic form.

Asha Iman Veal
Associate Curator
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Regina Agu (American, b. Houston) is
a visual artist, writer, and researcher
based in Chicago, IL. Agu was raised
between the United States, the
Republic of the Congo, Nigeria, South
Africa, and Switzerland. Her interdis-
ciplinary practice includes conceptual
and material inquiries into memory,
history, representation, and Black
geographies. Her work has been
exhibited at the New Orleans Museum
of Art, New Museum, The Drawing
Center, the High Line, Project Row
Houses, FotoFest, and the American
University Museum at the Katzen Arts
Center, among other venues. Agu is

a 2023 Joyce Award winner with the
Museum of Contemporary Photog-
raphy at Columbia College Chicago.
Agu has received an Artadia Houston
award, grants from Houston Arts
Alliance, The Idea Fund, a SEED grant
from The Robert Rauschenberg
Foundation, and the Center for Art and
Social Engagement at the Kathrine
G. McGovern College of the Arts and
Project Row Houses fellowship at
the University of Houston for her re-
search project Friends of Emancipation
Park. Agu holds a BS from Cornell
University and an MFA from the School
of the Art Institute of Chicago.




1. South Side Home Movie Project,
https://sshmp.uchicago.edu/our-
story, accessed November 1, 2024

Cover: 31st Street Beach (Margaret T.
Burroughs Beach) (detail), 2021.
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Regina Agu: Shore[Lines is supported
by the Joyce Foundation’s Joyce
Awards to Regina Agu and MoCP sup-
porting artists of color in the major
Great Lakes cities to inspire creativity,
artistic growth, and collaboration in
Great Lakes communities. This exhi-
bition is also supported in part by
the National Endowment for the Arts
and The Andy Warhol Foundation for
the Visual Arts.
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MoCP is supported by Columbia College
Chicago, MoCP Advisory Board, Museum
Council, individuals, private and cor-
porate foundations, and government
grants.

The 2024-2025 exhibition season is
sponsored in part by Efroymson
Family Fund, Henry Nias Foundation,
The Rowan Foundation, Phillip and
Edith Leonian Foundation, Pritzker
Traubert Foundation, Comer Family
Foundation, and Venable Foundation.

This project is partially supported by

a CityArts grant from the City of Chicago
Department of Cultural Affairs and
Special Events. MoCP acknowledges
support from the lllinois Arts Council.
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